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“CHANGE THE WAY TO PERCEIVE AND CHANGE ALL MEMORY.”
— BREYER P-ORRIDGE

“LET’S CUT-IT UP AND SEE WHAT IT REALLY sAys.”
' — WILLIAM S. BURROUGHS
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Dada Processing, 1973
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Untitled (mail art to Anna Banana), 1973



Untitled (mail art to Anna Banana), 1973



Untitled (mail art to Anna Banana), 1973
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Genetic Fear, 1974
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'se lady friemd
little lady by your side
Anna Banana

+59900000.04
Ancient celtic folksong circoum T4

Dearset Anna,

Get your gun.E was think
ink today.How there is nothing like you
San rransicans or Canadadians over here,
People here are into selves futures not
prepared to work,evolve create myths too
gather moss.

' Several years ago,around 50
when no one expected any immigrants,E
saw their point on Platt rields.It wasnt
hard to guess what would follow.Nor even who they were.Well now they are here and
in Britain its a lost cause.They would not expect to die so young but its not as
clarice cut as that.It flows with future.People here are into several Years ago.
E recognize your gun.lhere is nothing like
it over here.Say do you know lManchester in
Great Britain.Where they still plat drums to
thee melody and race their trucks home for
four pounds a month? Its pretty clear who is
winning.And who is Whining.Possessed by pore
expectations than an immigrant.Wheeling away
to Holloway Road,U turns in thee sun.Never a
cari saluti to possess thee strongest with a
fresh weakness.You unner stan? Dentcha...

E wonder why Upal never asked me for anything
for his strange Feaces.No thats not why E write
this page for you,

Its premonition.Its ¢lose
scrutiny of thee p-eopléirho surround london,
E'reckon E am living in America,dying in GB,
Butter wouldnt race my truck home for £4 a

month.You better believe it.E wouldnt expect
to die so young either,

%28 M 1974

Untitled (mail art to Anna Banana), 1973
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Untitled (Mail art to Jerry Dreva), 1975



Untitled (mail art to Robert Delford Brown), 1975



HOSS FROM “BONANZA'%

Untitled (mail art to Anna Banana), 1975




Untitled (mail art to Jerry Dreva), 1976



Untitled (mail art to Robert Delford Brown), 1976



on the vacation list...

Untitled (mail art to Robert Delford Brown), 1976



Untitled (mail art to Sheldon Williams), 1976




Untitled (mail art to Jerry Dreva)



Untitled (mail art to Jerry Dreva)



Untitled (mail art to Robert Delford Brown), 1977



Assume Power Focus (mail art to Jerry Dreva), 1977
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Untitled (mail art to Jerry Dreva), 1977



Brady and Hindley-E MOORS (mail art to Jean-Pierre Turmel), 1978



Relative Density (mail art to Jean-Pierre Turmel), 1978



Education Sentimentale (mail art to Jean-Pierre Turmel), 1978




PLACE SUBVERSIVE IMAGE HERE

 Education Sentimentale (mail art to Jean-Pierre Turmel), 1978
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PLACE SUBVERSIVE IMAGE HERE




Queen Elisabeth 01 (mail art to Jean-Pierre Turmel), 1978







Queen Elisabeth 03 (mail art to Jean-Pierre Turmel), 1978







Mary Hopkin Dykes Off (mail art to Jean-Pierre Turmel), 1978




Small TV (mail art to Jean-Pierre Turmel), 1979




Discreet Reflections of the Past (mail art to Jean-Pierre Turmel) 1980



New Year (mail art to Jean-Pierre Turmel), 1982
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Sigil (Full Strength), 1985







Burns Forever Thee Light, 1986




Kali in Flames, 1986



Constructivism, 1987



Supermanwoman, 1988







Thee Chariot, 1989
from The Correct Sadist




Thee Star, 1989
from The Correct Sadist
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- —Timothy Leary

© 1988 FUTIQUE, INC.

Just Say Know, 1993
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Pink Pandrogeny, 1994



Sigil for Derek Jarman (To Eternity), 1994




Spatial Memory, 1995



Electric Newspaper, Issue Two, 1995




Thee Fractured Garden, 1995




Oshunbi in Haiti Blue, 1996



Love, 1997



Swinging Clones, 1997 (by Lady Jaye Breyer P-Orridge)



S/he is Her/e—Yogini, 1998




PAINTING BY

Genesis P-Orridge

Whole, 1998







Flowering Pain Give Space, 1998



Origin ov thee Species, 1998




AND:DNA, 1999




Lite my (Shiva) Fire, 1999



“Where is .T.?”, 1999

If, Thee Shoo-T Fits A-T...



Princess ov Clubs, 1999



Red-Well, 1999



Two Houses at War!, 1999







Without Pain, 1999



Sigil (for house), 1999



Thee Majesty, 1999
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Four Found (Sex) Objects, 2000




A Woman’s Work, 2000




Rock/Face/Cave/Mouth, 2000



Quenching My Thirst, 2000



Head Space, 2000



FLAVORED

SOUP MIX

Cock Flavored Soup, 2000



Di Laughing?, 2000



Sunflowers, 2002



B-Right-On, 2002
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Sacred Geometry, 2002
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Hotline to HEAVENS, 2002



Alchemissed, 2002



Royal Saloot, 2002






S/he is Her/e, 2002



Two Into One We Go, 2003



Lip Service, 2003



Word Ship, 2003
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New Mexico, 2005



Beauty is in the Eye, 2006
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Perfect Posture, 2007



Untitled, 2009



Orlan or Not, 2009



Letter to Scott Treleaven, 2009



English Breakfast, 2009
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